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E X P O R T I N G  C A T A L A N  
ARCHITECTURE 
AT THE CLOSE OF THE EIGHTIES, CATALAN ARCHITECTURE 
WAS BEGINNING TO BE APPRECIATED IN OTHER COUNTRIES. 
FORESEEABLY, THEN, PRESTIGIOUS CATALAN 
ARCHITECTURAL INTERVENTIONS IN OTHER COUNTRIES 
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he exchange of artists and 
architects between different 
countries is  not by any means a 
new thing. The Rome of the Caesars 
was full of Greek sculptors; ltalian Re- 
naissance and Baroque artists settled 
al1 over Europe, especially in France; 
the construction work of the French firm 
of Gustave Eiffel can be seen al1 over 
the world; the influence of Le Corbusier 
shows itself in al1 the countries of South 
America, in Japan, Switzerland, and 
many others. 
In the last few years, though, the ten- 
dency towards the internationalization 
of the work of leading architects has 
becorne a predominant feature. Lead- 
ing firms have offices in different ci- 
ties and receive commissions from other 
parts of the world. Sorne of the most 
outstanding international architects are 
working in Catalonia: the Sant Jordi Pa- 
vilion, which forms part of the Olympic 
installations, is  by the Japanese Arata 
Isozaki; Vittorio Gregotti has colla- 
borated in the reformation of the Olyrnpic 
Stadium; the National Museum of Cata- 
lonia, in the Palace of Montiuic, was 
designed by the ltalian Gae Aulenti; the 
Communications Tower on Collserola is 
by Norrnan Foster, frorn Britain; at the 
base of the two towers of the Olympic 
Village there will be a proiect by the 
American Frank Gehry: another Ameri- 
can, Richard Meier, has designed the 
seat of the Barcelona Museum of Con- 
temporary Art, part of the Conternpo- 
rary Culture complex of the Casa de la 
Caritat; Peter Eisenman has designed a 
hotel in Banyoles; the restoration of the 
Roman Theatre in Tarragona is being 
directed by Andrea Bruno; Giorgio 
Grassi is working on the new town hall 
at Gava, etc. 
The presence of Catalan architects on 
the international scene is not an exclu- 
sively 20th century phenomenon either. 
Josep Lluis Sert, along with Luis Locas, 
frorn Madrid, built the Second Re- 
public's pavilion at the Paris Exhibition 
of 1937. As a result of the Civil War, the 
greater part of Catalan architects were 
forced to emigrate to America. Sert's 
work in the United States was of consi- 
derable importance and Antoni Bonet 
Castellana introduced European avant- 
garde architecture into Argentina and 
Uruguay. 
As part of this tendency towards the 
internationalization of the work of the 
leading firms, there are also plenty of 
Catalan architects who have carried out 
work or are engaged in projects 
abroad. The best example is, of course, 
Ricard Bofill, who since 1970 has been 
doing important work in residential de- 
velopments in a nurnber of French towns 
-Montpellier, Metz and al1 the Villes 
Nouvelles of Paris: Cergy-Pontoise, 
Sant-Quentin-en-Yvelines and Marn-la- 
Vallée. His work has established land- 
marks in countries like Belgium, Holland, 
Norway, United States, the Soviet 
Union, Algeria, Saudi Arabio, Irak, Mo- 
rocco, Israel, China, etc. 
Another firm with important interna- 
tional involvernent is that of Martorell- 
Bohigas-MacKay, which has proiects in 
two Argentinian cities, the partially 
completed "Parque de España" in Ro- 
sario ( 1  980) and the "Parque Sarmien- 
to" in Córdoba (1981). The firm of 
MBM won the contest for one of the 
new city blocks in Berlin, part of the IBA 
prograrnme ( 1  98 1 ), and although the 
block is  not going to be built, they are 
now working on four residential build- 
i n g ~  in the same city. They were also 
finalists in the conversion proiect for a 
small urban nucleus in the ltalian city of 
MARTOREU/BOHlGAS/MACKAY, IBA PROJECT 
Siena, and are building the Spanish Ern- 
bassy in Bonn (1987) and a hotel in 
Puerto Vallarta, Mexico ( 1 987- 1 989). 
Oscar Tusquets has a considerable in- 
ternational reputation, having designed 
three restaurants in the new La Villette 
park in Paris, now under construction, 
and having started a proiect in Japan 
consisting of a block of forty dwellings 
in Fukoaka. Paradoxically, if we look at 
the role played by the work of Bofill, 
MBM or Tusquets in our context, we can 
see that rnost of the architecture we 
export is  not exactly the rnost avant- 
garde or innovatory. 
There are other outstanding contribu- 
tions. The group 2-C also won one of 
the IBA contests for Berlin, which has 
not been carried out. Ernili Donato, who 
planned and directed the construction 
of a nurnber of agricultural settlements 
in Algeria at the beginning of the 
eighties, is  now working on a retired 
people's residence with extensive rnedi- 
cal services in Nirnes. And Joan Bus- 
quets, forrner coordinator of Town Plan- 
ning Services at the Barcelona City 
Council, has taken part in a contest for 
the conversion of an area of dockland 
in Rotterdam. 
The leading tearns of architects of 
around forty-five are also beginning to 
be known abroad. This group includes 
the teams of Albert Viaplana-Helio Pi- 
ñón and Jaume Bach-Gabriel Mora, 
who are working on respective projects 
for town squares in Rotterdarn, having 
won an international contest. The Bach- 
Mora plan involves the total conversion 
of the Bospolder square, and that of 
Viaplana-Piñón affects the intersection 
which forms the Zuidplen square. It is  
safe to assume that the approach to the 
design of city squares which has devel- 
oped in Barcelona during the eighties 
will also apply in other European cities. 
This international projection has also 
reached younger architects. Beth Galí 
and Marius Quintana, for exarnple, 
have taken part in a nurnber of contests 
in France, and were ioint winners in the 
contest for the La Villette park in Paris 
(1983). Alfredo Arribas is working on a 
new bar/restaurant/discotheque on the 
ground floor of the Imperial Hotel in 
Fukoaka, Japan, a building designed by 
Aldo Rossi. This project -the "Barcelo- 
na Crossing Project in JapanW-, in- 
tended to express Barcelona's new in- 
terior design, involves the work of a 
nurnber of professionals: Juli Capella 
and Quim Larrea are the proiect's ge- 
neral co-ordinators, Alfons Sostres is 
doing the graphics, Chu Uroz is de- 
signing the staff clothes, Josep Puig, the 
fittings, Mingus B. Formentor is  the musi- 
cal programmer, Saura and Torrente 
are the designen of the commernorat- 
ive publication, and Montse Guillen has 
developed the new Catalano-Japanese 
dishes. 
Bearing in mind that at the close of the 
eighties Spanish architecture in general 
and Catalan architecture in particular 
was just beginning to be appreciated in 
other countries -after decades of being 
ignored-, it is foreseeable that these 
prestigious Catalan architectural inter- 
ventions in other countries will increase 
over the next few years, Inevitably, after 
1992, the free circulation of professio- 
nals and technicians throughout Europe 
will make the intervention of European 
architects in Catalonia and the execu- 
tion of Catalan architectural proiects 
abroad an everyday occurrence. 
